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Allen Memoria
Art Museum

FREE AND OPEN TO THE PUBLIC

Oberlin College

87 North Main Street

Oberlin, Ohio 44074

(corner of Ohio Routes 58 and 511)

For information call 440-775-8665.

MUSEUM HOURS
Tuesday-Friday, 10 a.m.-5 p.m.,
Saturday 1-5 p.m. Weekend hours are
subject to change; please consult the
AMAM website. Closed Mondays and
major holidays.

GUIDED TOURS
Free educational and group tours may
be arranged by calling the Education
Department at 440-775-8166.

VISIT US ONLINE

Website: amam.oberlin.edu
@allenartmuseum
facebook.com/allenartmuseum/
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SEARCH THE COLLECTION
allenartcollection.oberlin.edu/
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COVER: Eva Hesse (American, born
in Germany, 1936-1970), No title

(detail), 1962; collage, charcoal,

crayon, and graphite on paper. Gift
of Helen Hesse Charash, 1983.106.7
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RIGHT: Detail of Daniel William
Stoopendaal (Dutch, 1672-1726), after
Hendrik Pola (Dutch, 1676-1748),
Image of the Theater and its Orna-
ments. Fireworks for the Peace of
Utrecht at the Hague, 1713, etching
and engraving. Prints and Drawings
Acquisition Fund, 2021.3




e gladly noted increasing visits to the AMAM during

2021, and, despite continued challenges, we look

forward to welcoming more people in 2022. Exhibi-
tions will certainly be a draw, especially an important retro-
spective of the drawings of Eva Hesse. Comprised entirely of
works from the Allen, it was on view in Wiesbaden, New York,
and Vienna in 2019, and was slated to be shown back home
here in fall 2020. As with so many things, Covid upended our
plans. But at last this survey, just part of the indispensable
resource that is the Allen’s holdings of Hesse’s work, can be ap-
preciated—indeed relished—in Oberlin.

Other exhibitions celebrate new gifts of art and the 50th
anniversary of the formation at Oberlin of the collaborative
dance form Contact Improvisation,; still others interrogate
ideas of identity, invention, place, and belonging in works
spanning the 16th to 21st centuries. Looking ahead, we're
proud again to be part of the FRONT Triennial through a
summer installation by Ahmet Ogiit that calls into question
notions of activism, power, and value, even as it gives a promi-
nent role to works in the AMAM collection.

Although we've become used to looking for silver linings
among grey clouds these past years, sometimes there simply
are none; that is unfortunately the case with regard to several
poignant transitions in the AMAM family. Mary Louise Van-
Dyke, founder of the Volunteer Guild, passed away in De-
cember, six months after her husband, Don. Both were 1947
Oberlin College graduates and beloved community members.
In founding the guild in 2007, Mary Louise added greatly to
the AMAM’s reach, enhancing the visitor experience through a
welcoming presence and myriad other projects. Her work was
tireless, from nimble organization of decorations and friendly
service at Tuesday Teas, to recruitment of members and
cheerful advocacy. She was irreplaceable, and will be deeply
missed. We also mourn Annabel Perlik ’49, a devoted museum
supporter and donor. I had the great pleasure of traveling
with Annabel on a college-sponsored trip to Italy in 2011, and
fondly recall her lively curiosity and conversation.

A somewhat less melancholy “passing” but a sad one
nonetheless: Catherine Klima Gletherow, the museum’s ad-

vancement liaison, retired

on February 4. Catherine’s
considerable contributions to
the Allen include developing
planned giving opportunities,
raising monies for endow-
ments and projects, steward-
ing donors, and promoting
museum programs. Dur-

ing her 23 years at Oberlin,
including some 15 as our
liaison, she championed the
museums role on campus and
within the alumni family. We
are much the better for her
work. We also have had tran-
sitions on the staff; Megan
Harding, the museum’ com-
munications manager, is retir-
ing as well, after more than

15 years with the college and
nine at the AMAM. Among the
fruits of her labor are these
newsletters, her deft editing,
and her design of exhibi-

tion graphics. Other transi-
tions were the departures of
Administrative Assistant Sally
Moffitt and Museum Security
Officer Douglas Weaver.

On a happier note, the
Allen was chosen by Master
Drawings New York as this
year’s academic museum
partner. For this annual gath-
ering of leading art dealers,
Curator Alexandra Letvin
mounted an online exhibition
and gave a talk on the AMaAM’s

collection of European draw-
ings. As we look forward to
more in-person events, we
appreciate connecting with
you through such opportuni-
ties, and through the virtual
events the AMAM’s education
department continues to
organize.

I hope we'll see you soon—
online, or in the galleries.

—Andria Derstine, John
G.W. Cowles Director

FROM THE DIRECTOR

TOP: Mary Louise
VanDyke '47, founder
of the Museum Guild.
Photo: Jennifer Mann
LEFT: Annabel Perlik
'49, museum donor.
Photo: Andria Derstine
RIGHT: Catherine
Klima Gletherow, as-
sociate vice president
and AMAM advance-
ment liaison. Photo:
Bryan Rubin '18



Drawing was central to the artistic practice of
influential artist Eva Hesse.

No title, 1963,
watercolor and India
ink on perforated
sketchbook paper.
Ellen H. Johnson
Bequest, 1998.7.43

BELOW: Detail of a
study in gouache,
watercolor, and
graphite for the
8-foot-high sculpture
Laocodn, which
incorporates plastic
tubing, rope, and
papier-maché. Gift
of Helen Hesse
Charash, 1977.52.2

Forms Larger and Bolder:
Eva Hesse Drawings

Stern Gallery, February 22-
June 5, 2022

German-born American
artist Eva Hesse (1936-1970)
produced a prodigious body
of work that collapsed disci-
plinary boundaries and forged
inventive approaches to mate-
rials, forms, and processes.
Although Hesse died far
too young—of a brain tumor
at age 34—her works provided
a jumping off point for the
postminimalist movements of
the 1960s. Indeed, Hesse was
friends with New-York based

minimalists Donald Judd, Mel
Bochner, and Sol LeWitt, the
last with whom she frequently
corresponded.

Drawn entirely from the
AMAM collection, Forms
Larger and Bolder illustrates
the important role drawing
played throughout Hesse’s
career. Prior to Oberlin, the
exhibition traveled to Mu-
seum Wiesbaden, Hauser &
Wirth New York, and mumok
in Vienna.

This iteration is the most
comprehensive of the tour,
with more than 70 works on
paper, materials from the Eva
Hesse Archive (pages 12-13),

and the pioneering sculpture
Laocoon (1966), which was the
first museum acquisition of a
sculpture by Hesse when the
AMAM purchased it in 1970.

Forms Larger and Bolder
features a selection of Hesse’s
earliest drawings, which chart
the origins of her enduring
engagement with the medium
as a primary site for her ex-
perimentation with new ideas
and processes. Also included
are drawings from her first
mature bodies of work, in
the early 1960s; drawings she
made in Germany in 1964-5,
which include collages in an
abstract expressionist mode—
“wild space,” as Hesse called
them in a letter to Sol LeWitt;
so-called “machine draw-
ings” from the same period;
and a selection of working
sketches and diagrams from
1967 to 1970 that shed light on
some of her most significant
sculptures.

Accompanying the exhibi-
tion is the book Eva Hesse:
Oberlin Drawings, which
documents the more than
300 drawings by Hesse in the
AMAM collection ($60 in the
museum shop and $70 online,
including shipping).

CURRENT EXHIBITION

Organized by the Estate
of Eva Hesse and Hauser &
Wirth in collaboration with
the AMAM, this exhibition
would not have been possible
without the generous and
transformative gifts of the

late artist’s sister, Helen Hesse

Charash.

Curated by Andrea Gyorody,
former Ellen Johnson 33
Assistant Curator of Modern
and Contemporary Art, and
Barry Rosen of the Estate of
Eva Hesse.

No title, 1964,
collage, gouache,
ink, and graphite on
paper. Gift of Helen
Hesse Charash,
1983.109.20



Exhibitions celebrate connections between theater,
dance, and the visual arts.

Utagawa Kunisada |
(Japanese, 1786—
1865), Yoshiwara
Station on the
Fifty-three Stations:
The Characters Fuwa
Banzaemon (R),
Nagoya Sanza (C), and
the Courtesan (Keisei)
Katsuragi, 1860,
color woodblock
print. Promised Gift
of Dominique H.
Vasseur (0C 1973),
TL32.2020.186
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Strike a Pose: Kabuki Theater Prints from the Dominique H.
Vasseur Collection
Ripin Gallery, January 18-July 17, 2022

Strike a Pose features more than 20 color woodblock prints

by two Japanese masters of the art: Utagawa Kunisada I (later
Utagawa Tokokuni III) and Toyohara Kunichika. All are
promised gifts from Oberlin College alumnus Dominique H.
Vasseur ’73. The prints were made in part as advertisements
for kabuki plays, capturing moments of high drama and the
often exaggerated poses known as mie 7 A . Kabuki arose from
the vibrant popular culture of the Edo period (1603-1868), and
Kabuki performances combined the spectacle of a grand opera
with the excitement of a Hollywood blockbuster, entertaining
audiences in Japan from the 1600s to today.

This exhibition was organized by Kevin R. E. Greenwood, Joan L.
Danforth Curator of Asian Art.

Collective Gestures:

The Impact of Experimental
Performance at Oberlin in
the 1970s

Ripin Gallery, January 18-
July 17, 2022

This show traces the 50-year
history of Contact Improvi-
sation (cr1), a collaborative
dance form whose roots can
be found in Magnesium, a
dance for 12 men created

by Steve Paxton during a
residency at Oberlin. Paxton
was a part of Grand Union,
an improvisational group that
Brenda Way ’66 invited for
Oberlin’s 1972 winter term.
Way founded the Oberlin
Dance Collective as a faculty
member in 1971 and later
established the company in
San Francisco. One found-
ing member, Nancy Stark
Smith (1952-2020), a creative
writing and dance major at
Oberlin, would become a
major figure in cI1, teaching
workshops worldwide and
co-editing the Contact
Quarterly journal.

Collective Gestures juxta-
poses archival material with
AMAM works to highlight the
importance of embodied

practice for visual artists as
well as dancers. The exhibi-
tion features paintings and
drawings by Yoko Ono,
Theresa Antonellis, John
Cage, Robert Motherwell,
Judit Reigl, Athena Tacha,
and other artists. The show

is presented in conjunction
with Critical Mass, a yearlong
celebration of the history of
c1 that includes contact jams,
a reenactment of Magnesium,
and a July 7-11 conference
with workshops, panels,
archival films, and contem-
porary performances, as well
as talks by first-generation
Contact Improvisers.

CURRENT EXHIBITIONS

Organized by Ann
Cooper Albright,
professor of dance
and chair of the
department, and
Hannah Wirta Kinney,
assistant curator of
academic programs,
with assistance from
Rebecca Janovic 18,
Kate Fishman '21, and
Emmacate Sauer '23.

BELOW: John Seyfried
(American, b. 1958),
Ann Cooper Albright
and Student Dancing
with Hieroglyphs by
Nancy Stark Smith,
1990. Collection of
Ann Cooper Albright



EXHIBITIONS

Art and architecture helped to construct identity
in early modern Europe.

Louis Lecoeur
(French, active
1780-after 1800),
Bal de la Bastille (Ball
of the Bastille), ca.
1790, color aquatint
and engraving. Gift
of Paul F. Walter (0C
1957), 1976.27
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Identity and Belonging in
Early Modern Europe
Ripin Gallery, January 18-
July 17, 2022

What role do art and ar-
chitecture play in shaping a
shared civic, social, or reli-
gious identity? This question
was of central importance to
artists and their patrons in
early modern Europe

(ca. 1500-1800), a time of
empire building and conflict
abroad, as well as population
growth and the expansion of
cities at home.

The printed images in
this exhibition reveal the
ways in which identity and
belonging were visually
constructed in early modern
Europe. They demonstrate
how cities could be dynamic
spaces transformed by
ephemeral architecture as
part of extravagant political
and religious festivals,
and how urban venues—
from shopping arcades to
theaters—could be sites for
social engagement, some-
times across socioeconomic
lines. By picturing people
whose racial, religious,
cultural, gender, or sexual
identities transcended
societal norms, prints could
also reinforce understandings
of difference by defining who
did and did not belong to a
community.

Organized by Alexandra
Letvin, assistant curator of
European and American art.

Exhibitions take focused looks at authorship,

documentary photography.

Signatures, Invention, and Agency in 16th-Century Prints
Ripin Gallery, January 18-July 17, 2022

As modern viewers, we often come to a work of art expecting
to find the signature of a single artist, testifying to their
presence at the moment of the work’s creation. Yet 16th-century
prints are filled with a multiplicity of names that point to

the diverse agents—draftsmen, engravers, and publishers—
whose hands brought printed images into being. By drawing
attention to the signatures and inscriptions on prints designed
and executed by artists such as Albrecht Diirer and Federico
Barocci, as well as reproductive images created by engravers
like Marcantonio Raimondi and Diana Scultori, this exhibition
uses prints as a means of understanding early modern notions
of authorship.

Organized by Hannah Wirta Kinney, assistant curator of
academic programs, with assistance from Lucy Haskell ’2o.

Between Background and Foreground
Education Hallway, January 20-August 7, 2022

Last fall, LaToya Ruby Frazier’s photograph Grandma Ruby’s
Refrigerator was the centerpiece for incoming students’ conver-
sations about identity, place, and social change in the exhibi-
tion Shared Art. This spring, the conversations continue with

a selection of images from the AMAM collection of American
photography. From Lewis Hine’s portrait of Pittsburgh steel-
workers in the early 20th century to a still life by Nan Goldin
taken in the first days of quarantine in 2020, this exhibition
probes how and why artists have captured personal experi-
ences and larger social narratives in their photography.

Organized by Lucy Haskell 20, curatorial assistant in the Office
of Academic Programs.

Paolo Farinati (Italian,
1522-1606), St. John
the Evangelist, 1567,
etching. Friends of
Art Fund, 1984.25

Nan Goldin (American,
b. 1953), Ist Days in
Quarantine, Brooklyn,
NY, 2020, inkjet
print. Gift of Cristina
Delgado (OC 1980)
and Stephen F. Olsen
(0€1979), 2020.19
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BEHIND THE SCENES

Photograph of Eva
Hesse in her studio in
the Bowery neighbor-

hood of Manhattan,
taken in the winter
of 1967-68. Gift of
Helen Hesse Charash,
1977.52.72.27
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Hesse even kept the
first $5 she earned as
an artist, tapingittoa
sheet of paper. Gift of
Helen Hesse Charash,

1977.52.56.39
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Q&A: The Eva Hesse Archive at the AMAM

What is the Eva Hesse
Archive?

Located at the AMAM, the
Eva Hesse Archive comprises
more than 1,300 items related
to the late artist Eva Hesse,
which span from the 1940s
to the early 8os. Materials
include notebooks, diaries,
datebooks, sketchbooks, pho-
tographs, exhibition-related
ephemera, postcards, and
letters.

How did the archive come to
be in the Allen’s care?
Although Hesse's career was
centered in New York City,
she visited Oberlin for two
days in January of 1968 at the
invitation of Ellen Johnson,
then an art history profes-
sor at Oberlin College. Hesse
arrived with a stack of recent
drawings that so impressed
Johnson and her colleague
Athena Tacha (the AMAM’s
first curator of modern art)
that they mounted an im-
promptu exhibition in the
hallways of the art classrooms
adjacent to the museum.
Tacha had first heard of
Hesse through artists Sol
LeWitt and Mel Bochner, and
vividly recalls visiting her

studio in New York, where
she first saw Hesse’s Laocodn
sculpture. At the urging
of Johnson and Tacha, the
AMAM acquired this work
(facilitated in part as a gift
from the artist and Fischbach
Gallery) in 1970. The purchase
was finalized a few days after
Hesse’s untimely death.
Recognizing the Allen’s
early interest in Eva Hesse's
work, the artist’s sister, Helen
Hesse Charash, made a gen-
erous decision to donate
both archival materials and
hundreds of Eva’s artworks to
the museum. The bulk of the
items came in 1977, followed
by additional gifts in 1982,
1983, and 1998.

What can the archive tell us
about mid-2oth century art?
Eva Hesse kept detailed
sketchbooks and diaries, and
she corresponded frequently
with noted artists. The archive
provides crucial insight into
Hesse’s working processes,
her thoughts and ideas, her
relationships with other art-
ists, and the critical reception
of her work, which is closely
related to minimalism and
postminimalism.

These materials
join more than 300
artworks by Hesse in
the AMAM’s permanent
collection—a resource
for scholars and a living
testament to the artist’s
boundless creativity and
determination.

How is the archive used?
Materials are used for re-
search, teaching, and exhi-
bition. All of the materials
were digitized from 2013 to
2015, and are now searchable
through the collection data-
base on the AMAM website.

Portions of the archive
have appeared in print: Yale
University Press published
facsimile editions of two date-
books from the period when
Hesse lived in Germany as an
adult (Eva Hesse Datebooks
1964/65, 2007), and her diaries
have been transcribed and
published by Hauser & Wirth
(Eva Hesse: Diaries, 2016).

A 2016 documentary film
about Hesse, directed by Marcie
Begleiter, was conceived
during visits to the archive,
where she found plentiful
material for telling the story
of Hesse’s life and art.
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TOP: Postcard from Sol LeWitt, postmarked
August 31, 1964, from New York, NY. Gift of
Helen Hesse Charash, 1977.52.69.5

Notebook page, ca. 1968. Gift of Helen Hesse
Charash, 1977.52.76.57E
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Exhibition and programs center conversations
about how best to acknowledge the land.

The exhibition
juxtaposes two
historic works with
a 2013 photo-
graph (above) by
Mercedes Dorame,
a member of the
Gabrielino Tongva
Indians of Califor-
nia, who power-
fully reframes a
string used for
archaeological
surveying as a
connective sinew
hetween herself,
her ancestors, and
the land. Ruth C.
Roush Contem-
porary Art Fund,
2018.40

Organized hy
Alexandra Letvin,
assistant curator

of European
and American
art, and Hannah

Wirta Kinney,
assistant curator

of academic

programs.
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DIS/POSSESSION

Northwest Ambulatory, January 20-August 7, 2022

In a continuation of this yearlong exhibition and series of
programs, we ask how writing a land acknowledgment can
transform our understanding of museum practices and histo-
ries. In this iteration of the installation, we push ourselves to
consider not just the land on which the museum stands, but
also how the Allen has benefited from the extraction of natural
and cultural resources.

What were the origins of this project?

In the summer of 2020, several AMAM staft members drafted

a land acknowledgment for the museum. As we continued to
do personal research and have conversations with stakehold-
ers, we realized that our initial statement was insufficient.

In May 2021, we began asking ourselves how a collaborative
project that united teaching and curatorial practice could help
us better understand why it might be uniquely important for a
museum to acknowledge the land.

What have you learned through working on this project?
This project has shown us the importance of iterative think-
ing, humility, transparency, and conversation. We’ve sought

to open the museum to many voices and simultaneously step
back and recognize the limits of our own knowledge. Teach-
ing is one way to do this, but we have also hosted student-led
dialogues around works in the installation and are partnering
with the Bonner Center to convene a cross-campus discussion
about land acknowledgments this spring.

Is a land acknowledgment now installed in the museum?
No. The many conversations we are having this academic year
are helping us think about what form a land acknowledge-
ment could or should take. It is clear to us now that writing

a few sentences about the history of Oberlin is not enough.
Acknowledging the land is an ongoing process that calls for
personal and institutional introspection.

EXHIBITIONS

Strong holdings of modern and contemporary art
come to fore in show’s spring iteration.

New Acquisitions and Old Friends
Ellen Johnson Gallery, spring rotation,
February 10-June 12, 2022

The museum collection has grown
substantially in recent years, sometimes
through purchase but more often by
gift. This exhibition brings together

a large number of works new to the
Allen—many on view for the first
time—alongside others that have been
visitor favorites for decades.

While the museum’s important
Eva Hesse holdings fill the adjoining
Stern Gallery, paintings and sculptures
formerly seen there, spanning the
late 19th to mid-20th centuries, are
in view in the Ellen Johnson Gallery
near others that range in date from
the late 1940s to 2020. Testifying
to the strength and breadth of the
Allen’s modern collection, together
they represent a striking diversity of
artistic backgrounds, techniques, and
approaches.

Abstraction, a hallmark of the mu-
seum’s contemporary holdings since
the mid-2oth century, is explored in
monumental canvases, sculptures, and
small works on paper. In some com-
positions reality and illusion seem to
intersect; others foreground the artist’s
technique or are uncompromisingly
direct. Several of the artists represented
have significant connections to Oberlin,
Cleveland, or Ohio, a testament to the
museum’s relationships with alumni

Faith Ringgold (American, b. 1930), To Be Or Not
To Be Free, 2014, color lithograph. Paul B. Arnold
Memorial Art Acquisition Fund, 2016.7

artists and donors and its practice of
championing the artistic talents in

our region. Featured, too, are multiple
works devoted to figures important

in the abolitionist movement and the
struggle against oppression, as well as a
significant number of works by women,
reflecting the Allen’s longstanding com-
mitment to highlighting these histories
and these artists.

Organized by Andria Derstine, John
G. W Cowles Director.
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UPCOMING EXHIBITION NEWS & NOTES

FRONT Triennial returns this summer with
Oberlin installation by artist Ahmet Ogiit.

FBONT

RIGHT: Installation
of Bakunin’s
Barricade (2020)
in Amsterdam, The
Netherlands, with
works from The
Stedelijk Museum
collection by
artists Nan Goldin,
Kazimir Malevich,
Kathe Kollwitz,
Else Berg, PINK de
Thierry, Marlene
Dumas, Pieter
Engels, and others.
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The FRONT International:

Cleveland Triennial for
Contemporary Art returns to
Oberlin this summer with an
installation by artist Ahmet
Ogiit. The AmaM’s Ellen
Johnson Gallery will feature
his work Bakunin’s Barricade,
which takes inspiration from
an 1849 proposal by anarchist
Mikhail Bakunin to place
artwork on barricades in
times of social unrest, raising
issues relating to value, law,
activism, and agency, among
others. The Allen’s show will
be its first installation outside
of Europe.

Ogiit is a sociocultural
initiator, artist, and lecturer.
Working across media, he
often uses humor and small
gestures to offer his commen-
tary on serious social issues.

He has exhibited widely, with
recent solo presentations at
Kunstverein Dresden and
Kunsthal Charlottenburg, and
group shows in the 2021 Asia
Society Triennial, the Stedelijk
Museum Amsterdam, and the
Seoul Museum of Art. Born
in Diyarbakir, Turkey, he rep-
resented Turkey at the 53rd
Venice Biennale in 2009.

Launched in 2018, the
FRONT Triennial is a series of
exhibitions across Cleveland,
Akron, and Oberlin com-
prising artist commissions,
performances, films, and
public programs. Its second it-
eration, Oh, Gods of Dust and
Rainbows, will run from July
16 through October 2, 2022,
stimulating new and sustained
cultural conversations within
the region.

Crystal Bridges taps AMaM curator for fellowship;
museum welcomes new staff member.

ASSISTANT CURATOR OF
European and American Art
Alexandra Letvin was one

of three scholars selected to
participate in the inaugural
Tyson Think Tank at Crystal
Bridges Museum of American
Art last August. In this three-
week intensive residential
fellowship focused on rein-
terpreting early American art,
Letvin conducted research on
the Bentley Simons Runyan
Family (right) by Frederick E.
Cohen, a work central to the
DIS/POSSESSION project.
Through presentations and
conversations with Crystal
Bridges staff and faculty at
the University of Arkansas,
she developed new strategies
for interpreting the AMAM’s
painting in relation to Ohio’s
history and natural environ-
ment. Letvin shared aspects
of this research in a virtual
roundtable, “Re-presenting
and Reckoning with Early
American Art,” hosted by
Crystal Bridges in October.

POLLY BRATTON JOINED the
AMAM staff in October as

the museum’s administrative
assistant. Bratton has been at
Oberlin College since 2000,
most recently as assistant

to the director of the Mary
Church Terrell Main Library,
a position she had held since
2016. Bratton initially worked
for the college in a variety

of temporary positions,

then full-time in the Ger-
man and Russian language
departments. By tackling a
number of assignments at
Oberlin, she has gotten to
know people all over campus.
“The more people you know,
the better,” she says. Bratton
lived in nearby Ambherst and
Wellington before moving

to Oberlin in 2019. “Work-
ing at the Allen is extremely
rewarding,” she says. “I get to
explore and learn in the art
galleries”

Detail of the Bentley
Simons Runyan Family, a

painting discussed in the
DIS/POSSESSION project.
Gift of Mary Parsons
McCullough (0C 1907),
1970.10
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PUBLIC PROGRAMS

Programs offer new ways to engage with current

exhibitions.

Margaret Bourke-
White (American,
1904-1971), Workers
on Roof Girders during
Construction of New
Carnegie-Illinois Steel
Plant in Pittsburgh,
1936. Oberlin Friends
of Art Fund, 2005.17
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TUESDAY TEAS

Current plans are to host
these talks in person in the
East Gallery. Please check
the museum website prior to
attending, however, because
program formats are subject
to change.

March 15, 3 p.m.

Between Background

and Foreground: People,
Places, and Documentary
Photography

Two photographs from the
AMAM collection depict the
Pittsburgh steel industry in
the early 20th century: one
shows workers the size of
ants soaring on the girders of
a new steel plant; the other
frames workers at a nearby
plant standing shoulder to
shoulder in front of their
boarding house. Taken within
10 miles of each other and
30 years apart, these pho-
tographs demonstrate two
views of industry and two
artistic approaches.

In this program, Lucy
Haskell 20, curatorial assis-
tant in the Office of Academic
Programs, explores how a
collection of American docu-
mentary photographs holds

both personal experiences
and larger social narratives.

April 19, 3 p.m.

A Woman Artist and Her
Subject: Giovanna Garzoni’s
Portrait of Sdgga Krastos

A talk by Christina Neilson,
associate professor of Renais-
sance and Baroque art history
and chair of art history at
Oberlin College, considers
questions about why Sigga
Krastos commissioned a por-
trait miniature of himself by
the 17th-century woman art-
ist Giovanna Garzoni. What
might the miniature tell us
about Garzoni as a working
woman artist? And what does
the presence of the artist’s
signatures on the reverse of
the painting—in both Italian
and in the sitter’s Amharic
language—imply about the
social relationship between
artist and sitter?

May 17, 3 p.m.

Student Paper Award
Presentation

The recipient of the AMAM
Student Paper Award will
present their research on a
work of art in the collection
at this Tuesday Tea.

ALLEN AFTER HOURS

We currently plan to host these
programs in the museum's
King Sculpture Court and
remain open until 7:30 p.m.
Please check the museum
website at amam.oberlin.edu
prior to arriving; program
formats are subject to change.

March 10, 5:30 p.m.

The Curator and the Archive
Elisabeth Sussman (above),
curator and Sondra Gilman
Curator of Photography at
the Whitney Museum of
American Art, presents a talk
on how archives are utilized
in research. Learn how the
AMAM’s Eva Hesse Archive of
more than 1,300 items helped
Sussman to understand the

artist and her work, and how
the primary “evidence” of
archives guides curators as
they craft exhibitions.

April 14, 5:30 p.m.
Acknowledging the Land:

A Campus-wide Conversation
In recent years, many aca-
demic departments, organi-
zations, and museums have
composed statements that
acknowledge the Indigenous
communities past and present
that have lived on and stew-
arded the natural resources of
the land we now occupy. In
this panel discussion, Oberlin
faculty, staff, and students
communally grapple with
what it means to acknowl-
edge the land from their own
perspectives. Cosponsored by
the Bonner Center.

May s, 5:30 p.m.

Art| Jazz

Music and the visual arts
intersect as conservatory stu-
dents perform in the Oberlin
Sonny Rollins Jazz Ensemble.
Organized by Professor of
Jazz Guitar Bobby Ferrazza,
the concert is presented in
conjunction with the current
exhibition New Acquisitions
and Old Friends.

The Sonny Rollins
Jazz Ensemble. Photo
by Tanya Rosen Jones
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Fall semester featured Shared Art Block Party and
conservation workshop for students.

On September 30,
745 incoming
students took part
in the Shared Art
Block Party orga-
nized by the Office
of Academic Pro-
grams. The event
provided common
ground for discus-
sion about works
of art and included
guided tours, view-
ings in the Print
Study Room, food,
music, and crafts.

In conjunction with
a guest lecture on
October 14, Nicole
Passerotti '03 (left)
gave a workshop
for students on
issues related to
the conservation
of items from the
Oberlin College
Ethnographic
Collection made hy
Indigenous North
Americans.
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Program formats are subject to change.
Please visit amam.oberlin.edu/events
prior to attending in-person programs,
as well as to register for online events.

FEBRUARY

22 Exhibition opens: Forms Larger and
Bolder: Eva Hesse Drawings

24 Mindful Meditation: Online session
with inspiration from a work in the
AMAM collection, 3:30 p.m.

MARCH

10 Allen After Hours: The Curator and
the Archive, lecture by Elisabeth Suss-
man, Whitney Museum of American
Art, 5:30 p.m.

15 Tuesday Tea: Between Background
and Foreground: People, Places, and
Documentary Photography, Lucy Haskell
’20, curatorial assistant, 3 p.m.

24 Mindful Meditation: Online session
with inspiration from a work in the
AMAM collection, 3:30 p.m.

APRIL

3 Weltzheimer/Johnson House open:
noon-5 p.m.

14 Allen After Hours: Acknowledging
the Land: A Campus-wide Conversation,
5:30 p.m.

17 Easter Sunday: Museum closed

19 Tuesday Tea: A Woman Artist and
Her Subject: Giovanna Garzoni’s Portrait
of Sdgga Krastos, Christina Neilson,

NEWS & NOTES CALENDAR OF EVENTS

associate professor of Renaissance and
Baroque art history, Oberlin College,

3 p.m.

28 Mindful Meditation: Online session
with inspiration from a work in the
AMAM collection, 3:30 p.m.

MAY

1 Weltzheimer/Johnson House open:
noon-5 p.m.

5 Allen After Hours: Art | Jazz, perfor-
mance by conservatory students in the
Sonny Rollins Jazz Ensemble, 5:30 p.m.

17 Tuesday Tea: Annual Student Paper
Award presentation, 3 p.m.

26 Mindful Meditation: Online session
with inspiration from a work in the
AMAM collection, 3:30 p.m.

JUNE

5 Weltzheimer/Johnson House open:
noon-5 p.m.

25 Oberlin Chalk Walk: A community
celebration of artistic expression, with
chalk provided free, 10 a.m.—4 p.m. (The
rain date is Sunday, June 26.)

JULY

3 Weltzheimer/Johnson House open:
noon-5 p.m.

AUGUST

7 Weltzheimer/Johnson House open:
noon-5 p.m.
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FRANK LLOYD WRIGHT HOUSE MUSEUM MEMBERSHIP

The Weltzheimer/Johnson House reopens April 3.

Weltzheimer/
Johnson House in fall
and winter. Photos by
Jill Greenwood

THE WELTZHEIMER/JOHNSON
House, designed by Frank
Lloyd Wright, reopens to the
public on Sunday, April 3,
from noon to 5 p.m. Addi-
tional open houses in 2022
are scheduled for the first
Sundays of the month: May
1, June 5, July 3, August 7,
September 4, October 2, and
November 6. Docent presen-
tations on the history and
architecture of the house are
offered on the hour at noon,
1,2, 3,and 4 p.m.

Groups of 10 or more,
including school groups, may
request a guided tour of the
home at times other than
scheduled open house days.
For inquiries, please contact
the Education Department at

education.amam@oberlin.edu.

The Weltzheimer/Johnson
House is located 1.5 miles
west of the art museum, at
534 Morgan St., in Oberlin.
Intended for a family of mid-
dle-class means, the house is
Wright’s first Usonian-style

Your membership sustains a tradition of studying
original works of art.

THE AMAM’S FIRST CURATOR,
Hazel B. King, founded the
Friends of Art in 1938 to
engage individuals in the life
of the museum. Membership
dues still provide crucial sup-
port for acquisitions, exhibi-
tions, and public programs
that encourage a greater ap-
preciation of art through the
study of original works from
many cultures. As a Friend

of Art, you will receive the
membership benefits listed
below. Most importantly,
your support will help the
museum to maintain an ac-
tive and vital presence in the

local community and beyond.

If you are already a member,
thank you. If not, please con-
sider joining us at whichever

level of giving is right for you.

See the benefits below.

Join online at amam.
oberlin.edu/join,

or call us at 440-775-
8670.

) L. ] . Membership Level Eligibility and Benefits Annual Dues
Advance registration is house in Ohio and one of few ’ S
recommended for all open in the United States that are Individual Members receive: one membership card, twice-yearly newsletter, $50
houses. Admission is $10 per open to the public. Commis- 20 percent discount on AMAM merchandise, notification of mu-
adult. and free for anyone sioned by the Weltzheimer seum events and exhibition openings, and reciprocal benefits at
’ . q . more than 40 college and university museums nationwide.
under 18 and students with family in 1947, the home was
an Oberlin College 1D. Visit purchased in 1968 by art his- Student Open to Oberlin College students and young alumni $20
amam.oberlin.edu/flw for tory professor Ellen H. John- (within five years of graduation)
timed tickets and parking son, who later bequeathed it Student members receive all of the basic benefits listed above.
information. to Oberlin College. Family/Dual Benefits for two adults and all children under age 18 living at $75
the same address
Receive two membership cards providing access to all of the
individual membership benefits.
Supporting As above, plus: free admission and/or discounted merchandise $150*
at 15 institutions in the Ohio Museum Reciprocal Membership
Program, and the AMAM Annual Report.
Patrons Circle As above, plus: Member privileges and discounts at many major $500*
museums nationwide through the ROAM.
Director’s Circle As above, plus: advance notice of museum travel programs $1,000*
sponsored in concert with the Oberlin Alumni Association.
Collectors Circle Exclusive benefit: Members at this level may make an appoint- $2,500*

ment annually for a personalized experience with an AMAM staff

29 member, in addition to all of the above-listed benefits.
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